Henry Wadsworth Longfellow  (February 27, 1807 – March 24, 1882)
Henry Wadsworth Longfellow was a commanding figure in the cultural life of nineteenth-century America. Born in Portland, Maine, in 1807, he became a national literary figure by the 1850s, and a world- famous personality by the time of his death in 1882.

He was a traveler, a linguist, and a romantic who identified with the great traditions of European literature and thought. At the same time, he was rooted in American life and history, which charged his imagination with untried themes and made him ambitious for success.
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Longfellow was born on February 27, 1807, to Stephen Longfellow and Zilpah (Wadsworth) Longfellow in Portland, Maine, then a district of Massachusetts. His father was a lawyer, and his maternal grandfather, Peleg Wadsworth, was a general in the American Revolutionary War and a Member of Congress.  He was named after his mother's brother Henry Wadsworth, a Navy lieutenant who died only three years earlier at the Battle of Tripoli.[4] Young Longfellow was the second of eight children; his siblings were Stephen (1805), Elizabeth (1808), Anne (1810), Alexander (1814), Mary (1816), Ellen (1818), and Samuel (1819).

All who knew him found Henry to have a "lively imagination" as well as a thirst for learning. At three he was already well on his way to learning the alphabet. When he was five, his parents sent him to the Portland Academy, a private institution where his older brother, Stephen, was also enrolled. As was the custom for the time, the two brothers focused most of their studies on languages and literature. Always a writer at heart, when Henry wasn't in school he and his childhood friend, William Browne, planned elaborate writing projects. His mother encouraged his enthusiasm for reading and learning, introducing him to Robinson Crusoe and Don Quixote. Life was not all schoolwork though. His brother Samuel wrote, "In truth he was a very lively and merry boy, though of refined and quiet tastes. He did not like the 'rough and tumble' to which some of his schoolmates were given. But he joined in the ball games, kite-flying, swimming in summer; snowballing, coasting, and skating in winter." 

At 13 Longfellow published his first poem in the "Portland Gazette," signing it simply "HENRY." The poem, "The Battle of Lovell's Pond," was a heroic tale of battle between colonists and Indians; it appeared on the front page of the "Gazette" on November 17, 1820. There was no praise forthcoming, for no one in the family (except his sister Anne with whom he had shared his secret) realized that their Henry had written the poem. Later that evening while at a friend's house, he overheard the father say to another friend how terrible the poem was. Young Henry was devastated but it did not put a stop to his literary aspirations.

He stayed at the Portland Academy until the age of fourteen. 

In 1822 the 15-year old Longfellow and his older brother moved to Brunswick, Maine to start their sophomore year at Bowdoin College. They both graduated in 1825, in a class that included the writer Nathaniel Hawthorne,who would later become his lifelong friend. 

During his time at Bowdoin, Henry's passion for writing grew.He pursued his literary goals by submitting poetry and prose to various newspapers and magazines, partly due to encouragement from a professor named Thomas Cogswell Upham. Between January 1824 and his graduation in 1825, he had published nearly 40 minor poems. About 24 of them appeared in the short-lived Boston periodical The United States Literary Gazette. 
After graduating in 1825, he was offered a job as professor of modern languages at his alma mater. The story, possibly apocryphal, is that an influential trustee, Benjamin Orr, had been so impressed by Longfellow's translation of Horace that he was hired under the condition that he travel to Europe to study French, Spanish, and Italian. Whatever the motivation, he began his tour of Europe in May 1826 aboard the ship Cadmus. His time abroad would last three years. He traveled to France, Spain, Italy, Germany, back to France, then England before returning to the United States in mid-August 1829. While overseas, he learned French, Spanish, Portuguese, and German, mostly without formal instruction. In Madrid, he spent time with Washington Irving and was particularly impressed by the author's work ethic. Irving encouraged the young Longfellow to pursue writing.
After spending time in Europe Longfellow began teaching French, Spanish, and Italian at Bowdoin in 1829, and later at Harvard. He soon married Mary Potter, a childhood friend from Portland ,began to write critical essays, and published six foreign language textbooks. It was enough to earn him the Smith Professorship of Modern Languages at Harvard College, which he accepted in 1834, beginning a long association with the city of Cambridge, Massachusetts. Longfellow, however, always retained his ties to family and home in Maine. 

During his years teaching at the college, he translated textbooks in French, Italian, and Spanish; his first published book was in 1833, a translation of the poetry of medieval Spanish poet Jorge Manrique. He also published a travel book, Outre-Mer: A Pilgrimage Beyond the Sea, first published in serial form before a book edition was released in 1835. Nevertheless, he did not enjoy his time at Bowdoin, especially correcting exams and papers. He wrote, "I hate the sight of pen, ink, and paper... I do not believe that I was born for such a lot. I have aimed higher than this".

In December 1834, Longfellow received a letter from Josiah Quincy III, president of Harvard College, offering him the Smith Professorship of Modern Languages position with the stipulation that he spend a year or so abroad. There, he further studied German as well as Dutch, Danish, Swedish, Finnish, and Icelandic. In October 1835, during the trip, his wife Mary had a miscarriage about six months into her pregnancy. She did not recover and died after several weeks of illness at the age of 22 on November 29, 1835. He was deeply saddened by her death. Three years later, he was inspired to write the poem "Footsteps of Angels" about her. 

Longfellow returned to Cambridge in December 1836 to take up his teaching post. He was almost thirty years of age. The true beginning of Longfellow's creative life dates from this moment, perhaps because he had matured, or perhaps because he had glimpsed the real depths of human experience. In the next fifteen years he wrote all the works on which his extraordinary and nearly instantaneous fame came to rest. Hyperion, an autobiographical novel (featuring a thinly veiled account of Longfellow's love for and rejection by Fanny Appleton), appeared in 1839. The poetry collections Voices in the Night (1839) and Ballads and Poems (1841) were received enthusiastically by an international audience. 

Meanwhile, the successful poet also worked full time at Harvard University, lectured, and directed the Modern Languages department. The department was meant to consist of four men teaching in their native languages: Spanish, French, Italian, and German. When a position was vacant, Henry had to fill in. Frustrated with his situation, Longfellow wrote to his father in September of 1839, "But my work here grows quite intolerable; and unless they make some change, I will leave them, with or without anything to do. I will not consent to have my life crushed out of me so. I had rather live a while on bread and water." Longfellow managed to tolerate the situation for another 15 years.

Once the Swiss Alps brought Longfellow together with the wealthy Appleton family of Boston. It was then he met and fell in love with their daughter, the stylish and beautiful Frances (Fanny). Fanny Appleton was the great love of Longfellow's life, but she did not return that love for seven years. After a seven-year courtship, Longfellow married Frances Appleton in 1843.

His love for Fanny is evident in the following lines from Longfellow's only love poem, the sonnet "The Evening Star", which he wrote in October 1845: "O my beloved, my sweet Hesperus! My morning and my evening star of love!" He once attended a ball without her and noted, "The lights seemed dimmer, the music sadder, the flowers fewer, and the women less fair." 
He and Fanny had six children: Charles Appleton (1844–1893), Ernest Wadsworth (1845–1921), Fanny (1847–1848), Alice Mary (1850–1928), Edith (1853–1915), and Anne Allegra (1855–1934). The infant Fanny was the only one who did not survive to adulthood: she took ill when she was sixteen months old and died a few days later. 

By 1854 Longfellow was able to resign his teaching post at Harvard; he had become, at age forty-seven, one of America's first self-sustaining authors. For the next seven years, Henry was able to pour his energies into his writing, unimpeded by teaching duties and supported by the love of his family.

On July 9, 1861, a hot day, Fanny was putting locks of her children's hair into an envelope and attempting to seal it with hot sealing wax while Longfellow took a nap. Her dress suddenly caught fire, though it is unclear exactly how; it may have been burning wax or a lighted candle which fell on her dress. Longfellow, awakened from his nap, rushed to help her and threw a rug over her, though it was too small. He stifled the flames with his body as best he could, but she was already badly burned. Fanny was taken to her room to recover and a doctor was called. She was in and out of consciousness throughout the night and was administered ether. The next morning, July 10, 1861, she died shortly after 10 o'clock after requesting a cup of coffee. Longfellow, in trying to save her, had burned himself badly enough that he was unable to attend her funeral. His facial injuries caused him to stop shaving, thereafter wearing the beard which has become his trademark. 
After Fanny's death, Longfellow slowed considerably in writing original poems. The greatest part of his creative energy went instead into the translation of Dante's Divine Comedy, one of the great monuments of world literature, as well as a prolonged meditation on the spiritual power of love to overcome death. It was published in 1867. 

Though he continued to write fine verse, what were to be Longfellow's most famous works were done. His fame itself, however, continued to grow. Honors of every kind were bestowed on him in Europe and America; he was received by heads of state, including Queen Victoria, who read and appreciated his work; he became acquainted with Tennyson, Ruskin, Gladstone, Whitman, and even Oscar Wilde.

Longfellow's seventieth birthday, in 1877, became a national celebration. When he turned 72, he received a very special gift: a chair that bore a brass plate on the seat with an inscription:

To the author of "The Village Blacksmith," This chair made from the wood of the spreading chestnut tree is presented as an expression of grateful regard and veneration by the children of Cambridge, who with their friends join in the best wishes and congratulations on this anniversary. 

The nation mourned his death three years later.

Writing

Style

Longfellow predominantly wrote lyric poems which are known for their musicality and which often presented stories of mythology and legend. He became the most popular American poet of his day and also had success overseas. He has been criticized, however, for imitating European styles and writing specifically for the masses.

Though much of his work is categorized as lyric poetry, Longfellow experimented with many forms, including hexameter and free verse. His published poetry shows great versatility, using anapestic and trochaic forms, blank verse, heroic couplets, ballads and sonnets. Typically, Longfellow would carefully consider the subject of his poetic ideas for a long time before deciding on the right metrical form for it. Much of his work is recognized for its melody-like musicality. As he says, "what a writer asks of his reader is not so much to like as to listen".

As a very private man, Longfellow did not often add autobiographical elements to his poetry. Two notable exceptions are dedicated to the death of members of his family. "Resignation", written as a response to the death of his daughter Fanny in 1848, does not use first-person pronouns and is instead a generalized poem of mourning. The death of his second wife Frances, as biographer Charles Calhoun wrote, deeply affected Longfellow personally but "seemed not to touch his poetry, at least directly". His memorial poem to her, a sonnet called "The Cross of Snow", was not published in his lifetime. 
Much of his poetry imparts cultural and moral values, particularly focused on promoting life as being more than material pursuits. Longfellow often used allegory in his work. Many of the metaphors he used in his poetry as well as subject matter came from legends, mythology, and literature. He was inspired, for example, by Norse mythology for "The Skeleton in Armor" and by Finnish legends for The Song of Hiawatha. In fact, Longfellow rarely wrote on current subjects and seemed detached from contemporary American concerns. Even so, Longfellow, like many during this period, called for the development of high quality American literature. 

He was also important as a translator; his translation of Dante became a required possession for those who wanted to be a part of high culture. He also encouraged and supported other translators. In 1845, he published The Poets and Poetry of Europe, an 800-page compilation of translations made by other writers, including many by his friend and colleague Cornelius Conway Felton. In honor of Longfellow's role with translations, Harvard established the Longfellow Institute in 1994, dedicated to literature written in the United States in languages other than English. 
In 1874, Longfellow oversaw a 31-volume anthology called Poems of Places, which collected poems representing several geographical locations, including European, Asian, and Arabian countries. 
List of works

· Outre-Mer: A Pilgrimage Beyond the Sea (Travelogue) (1835) 

· Hyperion, a Romance (1839) 

· The Spanish Student. A Play in Three Acts (1843) 

· Evangeline: A Tale of Acadie (epic poem) (1847) 

· "Kavanagh: A Tale" (1849) 
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· The Divine Tragedy (1871) 
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· The Reaper and the Flowers (1839) 

· The Bell of Atri (from The Sicilian's Tale) (1863–72) 

Poetry collections 
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· The Masque of Pandora and Other Poems (1875)

· Kéramos and Other Poems (1878)

· Ultima Thule (1880)

· In the Harbor (1882) 

· Michel Angelo: A Fragment (incomplete; published posthumously)
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